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Translation copyright 2006 King and the Clown Unofficial Fansite; Please link back to this website (wang-ui-
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[<<¢] 92(King and the Clown)J] Audio Commentary - Actors
CEMHND Fliwih - AR

Actors Commentary Part 1

34 (Gong-gil): FF3FA L. ©]F7](LEE Jun—ki) YT},
Hello, I'm Lee Jun-ki.
R, ot AiEdt,
=42 (Nok-su) : ohgdsM 8. 7344 <A (KANG Sung-yeon) Y T}.
Hello, I'm Kang Sung-yeon.
R, oo 2 pit
AAH(Yeon—san): 4, ¢hdstAl L. AW (JUNG Jin-young) Y t.
Hello, I'm Jung Jin-young.
R, o K.
I8 (Pal-bok): <¢Fd3tAl Q. ©]%F(LEE Seung-hoon) ¥ Y t}.
Hello, I'm Lee Seung-hoon.
FALEE, TRt A ).
S 7 (Yuk-gap): Y], 388, F3l= (YOO Hae—jin) QU T},
Hello, I'm Yoo Hae-jin.
KM, FAMH.
A5 (Chil-deuk):eHdstAl . 448 (JUNG Seok-yong) G U Tt.
Hello, I'm Jung Seok-yong.
AL, P HATK.
F A (Jang-saeng) 1o, datAl . [9e] FAk] oA & oS 2okd 294 (Karm Woo-sung) Ut
Hello, I'm Karm Woo-sung, playing Jang-saeng in King and the Clown.

HAhr, Bt CERSHND) Frs A mH .

Scene: Opening Picture.

HH: FHES.

el Agell o= old I8 h@ol, A =7 o). ofdd o] wA dHeolr ety A
A5 ol A7hhal a2

YH(6): What was impressive for me was this picture that shows with intro title... it has the Korean

paper feel to it. What do you think, Seok-yong?
B O8N - XADEIAIRENGARE, E R A AR AR U . REAFRINEAK (B ?

A4 4 megdeTs,
JS(7): I don’t know.

WaAK (B« FAGIE
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(8K -

)

(58K -

GAONF:

GAONF:

GAONF:

Ui (BEZE) gegk A ol a?
Well... That was quite abrupt...
AR .. GSED ARRAME T 2

L= o] Sofrt ek "H A" sto] A, 114,
Whenever | hear this music, | want to cry... the tip of my nose gets the tingles (* “getting tingles
at the tip of the nose” is Korean expression when one feels emotional and teary.)

AEAT AT BZANE 5, AL, L T RAET, H.
CRTRI “ bRkl i AR TR 0 1 32D

EE2? (—ER)
And the tips of your fingers? (laugh)
AR THRE AR FHN? ([R5

JgM Alm EEE FAEL dFeta. FaA. (R)
That's why I'm pulling at my fingers... because of the tingles. (laugh)
FTLA, AR TR, B SIAmm. (5

(Opening creditS 2.™) A ... (e1£ 719 o] Fo] LA} of, Yt}
(at the opening credit) Kang Sung-yeon... and... oh, that’s me.
P ARGy, MR E S L. . M, 2K

=71
There you are, Jun-Ki.
R, R

A ago] oy Q= Aok [* A = EA sk Al b 2hal i A
Is that picture from somewhere?
T R ) LA 2

(B8} "% teamo] A 2) 17 21 2212
It's probably drawn.
KMER CEARZD 2l

A s
Drawn for the movie?
o HLFZ ) 2

o A e},
I think they (art department crew) did that.
AL THRARAT GERBN D .

o] oA AL BAHA Ar el Aok k. (oH18)
Our director should be here so that he could explain things like that.

FATT i N ORI L, X (]t v ] AR AR T

A st & Aok 7ol commentaryE WE 5538150 .
He probably did. Another commentary has been recorded.

b RHEGL 7o Dy — AR T ek L T



Fute] QoA FAES] A5,
Scene: Minstrels’ performance.

M : FIREANFENPIE (BB BRI 0 R

LJ:

AL,

JO -

(B -

AL 0GP of... o] &
This was the most nerve-wracking day.
X R KL

3 ZeJ ol Aok,
That was the first day of shooting.
HRIEER— RAR TR -

SAHE AL ol A& A2
That was shot just after the ceremony, right?
(* In Korea, 7t (kosa) is often held before an event, wishing for smooth progress and a
successful outcome.)
e AL JE SIS A Xj“’

CEERRE, BN Z Bl S 28T 5, FIS R IE e A S B A 2 )

o, 1/‘}‘? AWaz, B staffs 3t v-¢-50] of 213 ths A Folddera. oAl of 4d -5t
AAE A 2.

Yes. All staff members and actors gathered for the ceremony.

It was the first day for everyone. This scene alone... | think it took about four days.

FEIs AN BRI B3 AR S IS ALAGR, T AR SR eIk, 48 7 KUK,

4dolnt #HAA?
That long?
A KT8] 2

o, 49,
Yes, four days.
AW, PYKR,

ZZ9] ZE}b7|(Tightrope walking) ¢} 39 5%
Gong-gil on the rope and Jang-saeng dancing.

Bil: HR: EEA, BENKESY.

o714 |5 2 shalglol e, A x A A] Advld o]
Mr. Karm did so well right here.
T 2R LA R R T

[o

» e,

B Id

(FRE kol A F& F= FA9) o] F-ol, AAd o] 1hehs] HoF AE 24 Alnld o]
ad libo. 2 &3} 74 Oﬂ
(indicating Jang-seng’s dance in front of the master)
This movement here was actually a simpler movement the dance teacher demonstrated, but Mr.
Karm expanded on it himself ad lib.
CHER A A P BIE T A1 PR B8R
XA, Shr EERE MBI R AR T, (2 (RO BURERI AR, AomgERirL.



ARG Rl

KS:
Qb

F4o] (i, mask) S HET
Gong-gil takes off his mask.
HH: fLEHITEEA.

KW:

ERE

3 2.

o] o] A &gl

This scene was the first one shot.

RORTHAMER k.

A ZG v g5lojar
Were you nervous?

PR 5k ?
vl Ak et Auid EE o AR AL ..
All the senior actors were there...

IR, T T AR R L.

Q@3PX%@1%Hﬂswmeﬁ~bP%OﬂHZUEéHQQHWLRWiJQE%
8

3]

@bl ol ALY B Sold 2B L Hol 8. 3T AL ATE A BEAo]
O3, WE Aol A% BUAAE 4 el Eelvker & Aol Al 0 el
B A10] £ T A H AT GEH3101 2. Fg 71K U, A7 7195 2 g )

schedule 2. 7%= glo], 18] 3 & A 8wk 947 FeJo] Bri=, o} A @et AL Wit
Fortunately, this scene, which was the very first one, was done without much dlfflculty.

And because of that, the subsequent work progressed smoothly as well.

It was a strange experience. Making a film is not to be taken lightly. Considering that a good
movie is produced when everything clicks perfectly like cogs, it progressed so well in almost
every aspect during the making of this movie.

During the entire shooting schedule, in my opinion, we never got behind the schedule, but even
went ahead of schedule, which was a bizarre experience actually.

FORSEIE, TRk, WD WNAERTER T .

IEBDYIXAE, # R R AR AR 7E e, FORAR AR5

HVE— AR R S . AR, I AOPA T R A B ERS  E Er ok A e A — B v
¥, MIABZR1, JUFITA R AT A A 07 o FEFRENG T, A ER I ) AR B AT S 1%
RERERE, HARaHRIRRT, LR R T .

Jang-saeng on the rope.

HE: KAELR L.

AL GshE st 7kA = FAs Aol aRls BE. ol AUES AlVF
AEA gl A AN = 2 EZ57] it A UA Bel S el L.

There was a lot of hesitation and worry until | decided to take the part.

I wasn’t sure whether | could handle these scenes, which caused tremendous worry on my part.

HRIFRAERIZAN W, — HAFEAH DA . XU R RS T, HAFIE B CREARENY
(REEE

vz zZe 3hH o 2 Bzt =7 o] I tfEY)?
Doesn't it feel quite different, now that we see it on a smaller screen?
IMAEBAT TN e B XL ], ARG AK—FF?



A o

(e RS = ...
KS: Yeah...
LR Pl TR
olTE: =717k A&l auditionel| A o] & o] thALE FAA]?
[* &4 o] AL a3 Bof &ty Amol i &l o v A =3..7)
LS(8): Wasn't this the line Jun-ki read during the audition?

ZRER) OO o RXAHURERBE NS RIS BLS 1 3 11 2
(AL & “HRBITH, e s TA.. ]

o|F7] ul.

LJ: Yes.

ZHERL pr i

7484 Lo, agye

KS: Oh, really?

LR W, LRI ?

o]F7] : o] gHol®g B JN . climax 2ol Z. (F&olAl) 2w Al PALE wrol FRAZ. A BRl=.

LJ: This scene and a few more... the climax part... (to Lee Seung-hoon) You were reading Jang-
saeng’s lines for me that day.

BHESE RIS sy . ORI ) IR RS KA G .

o] & <

LS(8): Yeah.

2R V) - S

ARl o, eI

KS: Oh, he did?

LR gk, R ?

[* Q3o A TE G& T ol E AAAT T oA A G5 Al Tolghy] wiitel, 4 9 21l
auditionell A &4 5 ol ¥4 SR =3 A7]E HYATH

*The movie’s Pal-bok (Eight Pate), Lee Seung-hoon, had been playing Jang-saeng in the original play, “Yi.” During
the audition, therefore, he read Jang-saeng’s lines for the prospective Gong-gils.

e 52 b \AE R, 2RI, e s Ve /R« HUm st (AR T e Pt LAEIE TS I, ARk Sl i &
KAER G, ]

0E Ao FEIE she A,
Jang-saeng’s speed-walk on the rope.

EH: KAELESR LR

o]5E ¢ (%) v oAl & =A.
LS(8): (laughing) I find this so funny.
B OO - () FAAFXKIFET
°]&7] : AA NG = Q. B Dol hgots.
LJ: (indicating the scene with Gong-gil pointing with his fan)
That was actually an outtake. You see that the fan I’'m holding is ripped?
HESL ORBEALSE T B & i fsesk)

MRHEILIA —MEE . URATAT A 23T L 1K b 1 s 1

o) &F : ofot...

LS(8): Aha...



e OO -

CESR A e A S A

JS(7): But you continued with it?

K () - AR AR AR S B 2

olE7] : . 1A 23819 Y real stthal (3H5d ol) BETM AL
LJ: Yes. Our director thought it was more realistic.

AHESL ST, SE U AF XA S LK

FT5OZ jumpdte FA.
Jang-saeng jumping.

Ef: KAETES BB,

AT S Ke:

= A E(mask)e] =7o]. ..

oo U :

KS: For me, the feel of that mask...

LR A, AR

SR Kk YR E4. old uj.

YH(6): Looks so good, doesn’t it?

BRgEL (53 = FRERE, &2

ekl 5. Fo}.

KS: Yeah, it's great.

EnYYE JEml, FIREE

o]F7] o] Al ol A7 241 B o] sfurhrarel R 1A S & v Q1P o =4 ol
o FE.

LJ: One of the areas that our director paid the most attention to were the masks...
the puppets — the feel of the puppets, and the costumes.

A HETL U R UAN B2, WA, ..

DUl —De B PR, B A k.

BT [+ wBe FEiTREIE v HENE =1 Ae 4.
Gong-gil beating on the hourglass drum and whirling around.

HH: ALERFEERESE (R BENARITESRS .

RS R ojuj= A oMo},
JS(7): You look so pretty here.

Ak (B 2 RABCLKHI, RERKEES.

olFF 7178 (5%5) Y, turn ®io]?

LS(8): Jun-ki? (laugh) Hey, did you learn the turning?

R OO o HERRE? (5 W, REE ISR 14 T ?

olF7] of . “AAFT [+ AA s FT]E w8,
LJ: Yes. | learned Seol-jang-gu (*playing the drum standing up)
BHESE 2, AT Seol-jang—gu (i AT SR IN ZH8) o
o]FE ¢ AT R ATk

LS(8): You did?

P2 idSeol-jang—gu?



KW:

JO

GAORF

JO -

o .
Yes.

Ko

T9... oA wiEol? ofH Au?
Oh... For the movie or in the past?
S N 1/SB =3 - A UAP A N K S U

roo] gah; wEolsa.
For this movie.

HN T CERSEAD .

A EAHYE?
That movement too?

AR A ?

yl. o Ak ghe A .
Yes. A female teacher taught me.

Ko BRI

of, A 7]... PP (LHR)? [* 3 (Huga)oll mi-9-Eo] =Eb7] ¢} EFel7] & v d AN (o) <]
Aol 1A skaL 21T

Oh, that place... An-seong?

(* Namsadang, from whom the actors learned tightrope walking and percussion music, is based
in the town of An-seong.)

W, FEAEASA M TT e - 2k 2

[zzdpk, 2 5357 S A AU o Y G ATIoRX L i) B 57 58 2N o7 LB R AT i I 4 ]

vl Agells A ojdglola.
Yes. We were very awkward at first.

XFo WITFAFRATH AT 2R A o

B A4 AY AF7IE G, BAAR] #G Sol7A = (elE7]de]) BeE] we
Asgon Ask 55 WA, £917)7) o Meht ol WA Y wolsdd 5 gl=rke
WA7MESHE T3 FHoll el 8. scenario®= YIHFEH EF AT, YEHE I3 & AW
A 2HUL A& glo], A scened bl = Etetar 2 EH A5 U

Unlike during the practice sessions, in which we were quite awkward, Jun-ki worked with me
very well during the actual shooting, highly determined. This scene was very important in that
the atmosphere could determine whether the whole setup was believable or not. We had an
excellent scenario to begin with, and the resulting expression came out very well. The scene was
shot very well, in spite of being the very first.

VIR A AR, (R EOEMRR ANt A —FE T, MEREMIRAC S ARRLr, BRI
Do IXRRECHIR L, & USRI U 2 PRE SRS B RS 22 HE @ AR R Ty . AT
BRI TG, RS HORR S RAE I XA R, B R k.

oA A7 B st= A
Jang-saeng falling from the rope.

HH: KENET LK.

[e) .
94

oA BAIA & o] cut, A ©]... & ol FAA (=g de) = kol = A cut, AH G

o] 274 o 7 B7}538 2FA| o] of 4. conti A 1o)==, 1 contie) Eo] TS| 95
AAZ RIS & 49 AL E (Kwon Won-tae) A A d 2} 2| 7} H 2o} w2 whxut A s
E7Fsste e 8



KW:

H

This scene... sitting on the rope in that particular position is impossible in reality. In an attempt
to emulate the storyboard exactly, both Mr. Kwon Won-tae and | tried together, only to realize
it was quite impossible.

(* Kwon Won-tae taught the actors the tightrope walking and was Jang-saeng’s double for the
rope-jumping scenes — both in the beginning performance and later when Jang-seng is getting
shot at by the king.)

AN KL B R oo ARFES T AR AN B IS, b EATTRESEEL. B2l
o, AE GEIESEHD R e SEI 8k B, AR AERIRER T, 2L 2 RIS
YA

U ARG AR M AT BB 442, KA 20 IR AR ¥ S — T 46 Pt DA i T e Bl
BRI, IR S ]
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